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Theater Etiquette
IN-CHAIR ACTIVITY • 10-15 MINUTES

Objective: To actively explore proper theater behavior.

Discussion: “Etiquette is a word we use to describe the way people behave when 
they are in social situations with other people. What is the proper etiquette when 
you see a play? How should you behave during the show? Is it the same way 
you should act when watching a movie at home or playing outside? Is it okay 
to laugh during a play if you think it is funny? Is it okay to talk to your neighbor 
during the performance?”

Brainstorming: As a class, create a list of ways that audience members might 
behave, good and bad, while in the theater. Write these behaviors on the board in 
two different columns: one for “Good Theater Etiquette” and one for “Bad Theater 
Etiquette.”

Modeling: Pick two students to come and sit in chairs in front of the class. Ask 
them to act out one of the “Bad Theater Etiquette” behaviors (with the teacher 
if desired) for ten seconds. Then have the class discuss why the behaviors were 
inappropriate and how they could be fixed. Now have the two students act 
out one of the behaviors under “Good Theater Etiquette” and discuss why this 
behavior is better. 

Activity: Give the entire class one of the scenarios from their list of bad 
behaviors, like talking to their neighbor or not paying attention. Have the class 
act out this behavior for ten seconds then ask the students how they think this 
behavior makes the actors or the other audience members feel. Have them fix the 
behavior and act out this new scenario for twenty seconds. Repeat with a few 
other bad behaviors from the list.

 
 

Pre-Show Activities
Monkeying Across The Room
OUT-OF-CHAIR ACTIVITY • 10-15 MINUTES

Objective: Students will use their bodies and voices to explore different ways 
of moving.

Discussion:  “Next week, we are going to The Rose Theater to see a musical 
called Curious George and the Golden Meatball. There will be many different 
characters in the show, including George. But do you think The Rose Theater will 
have a real monkey on stage? No! George will be played by an actor! Today we’re 
going to use our bodies to explore how the actor playing George might move in 
the show.”

Brainstorming: "How does a monkey move? How does a human move? How 
are these the same? How are they different?"

Activity:  Invite students to stand on one side of the room. Invite students to cross 
the room using their bodies as monkeys. “Monkey across the room as if you are 
very hungry.” “Monkey across the room as if you are very cold.” “Monkey across 
the room as if you have just gotten into BIG trouble.”

Side Coaching:  “Use your face and your entire body to show me how you 
are feeling.”

Extension:  Invite students to freeze halfway across the room as statues. Tap 
them on the shoulder and invite them to speak as their monkey characters. 



Write To Us!
Letters may be written to:

Michael Miller, Literary Manager
2001 Farnam Street
Omaha, NE  68102

Emails may be sent to:
Michael Miller at 

michaelm@rosetheater.org

Facebook:  Rose Theater – Omaha
Twitter:  @RoseTheaterCo

Free Funding Is Available for Field Trips!  We understand that budgets are 
tight. That’s why we’re offering two great solutions to help pay for your school’s field trip 
expenses. Both Nebraska Arts Council and Target Stores are offering financial assistance to 
help undertwrite the cost of providing your students with experiences such as those provided 
by The Rose Theater. For more information, please visit www.nebraskaartscouncil.org (click 
“Grants” to see all categories) or www.target.com/fieldtrips.

Workshops at Your School
The Rose offers several workshops that can take place AT YOUR SCHOOL.  A 
professional Rose teaching artist can visit your classroom for one to five days in a 
one week time period to explore, through drama, a curriculum topic of your choice.  
To register your class for a workshop that will take place at your school, please 
contact Melissa Richter at (402) 502-4625 or melissar@rosetheater.org.    

Workshops at The Rose
A workshop AT THE ROSE is the perfect way to explore themes from a school field 
trip show or learn about the profession of theater.  A professional teaching artist 
with a college degree in dramatic arts education will lead your class.  To register 
your class for a Workshop at The Rose, please contact Melissa Richter at 
(402) 502-4625 or melissar@rosetheater.org. 

Visit www.rosetheater.org for more information!

Want to book a workshop?

1. When dropping off please wait 
until a Rose Staff member has greeted 
your bus. They will get your bus 
information, parking instructions and 
when to unload the students.
 
2. Follow the staff's direction on where 
to park. We have three locations: 

  

3. Most performances have a run time 
of 55-65 minutes. We ask that you are 
back at your bus by 10:50am (if it’s 
a 10am performance) or by 1:50pm 
(if it’s a 1pm performance). If the 
performance is longer we will notify 
you at drop off. 

4. After the performance is over we ask 
that the buses form a line behind the 
buses that are parked on 20th North of 
Farnam. Please do not double park.

5. Wait until all buses have pulled out 
away from our building before pulling 
up on the east side for pickup.(We load 
5-6 buses at a time.)

6. After being loaded please keep in 
mind that other buses are waiting so 
please try and leave the loading area 
as soon as possible.

a. Farnam St. between 20th and 24th    
    bagged meters north side (10-15 slots)

b. 20th St. North of Farnam- do not block        
    Wells Fargo drive thru exit (4 slots)

c. 20th St. East of Rose building (5 slots)

Where Do 
We Park?
Information for Bus Drivers



Be A Monkey
OUT-OF-CHAIR ACTIVITY • 10-15 MINUTES

Objective: Students will use their bodies to explore different characters. 

Discussion: “In Curious George and The Golden Meatball, we met a lot of different characters who move 
and act differently. How did George move? What about Chef Pisghetti? What about Nettie? How were these 
movements different or similar from one another?”

Activity: Invite students to find their own individual acting spaces spread out around the classroom. 
Using their bodies, instruct students to, “Be a monkey!” Students will make frozen statues of a monkey. 
Continue with other characters from the musical. Some examples include, “Be Chef when he teaches 
George how to cook!” “Be George when he arrives in Rome!” “Be the Man in the Yellow Hat when he 
thinks he has lost George.”

Extension: Once students have explored some of the musical’s characters using their bodies, voices, and 
imaginations, invite them to write a short monologue [a story in first person] from their favorite character’s 
point of view. Invite students to read their monologue for the class.

Or Maybe It's A...
IN OR OUT-OF-CHAIR ACTIVITY • 10-15 MINUTES

Objective: Students will explore object transformation by using their imaginations, bodies, and voices. 

Materials: Everyday classroom objects, such as a stapler, tissue box, crayons, or a pencil. 

Discussion:  “In the show Curious George and The Golden Meatball, George would often mistaken an object 
as something else. We are going to think of some creative ways to use objects as well!” 

Modeling:  Using a classroom object, such as a pencil, ask the students, ‘What is this?” After the students 
answer, say, “...or maybe it’s a…”, adding on a new suggestion of something else it could be, such as a 
microphone, toothbrush, mustache. Show how the object could be that new item. 

Activity:  Pass a classroom object around the circle, giving each student an opportunity to transform the 
object into something else. 

Side Coaching:  Ask students who might be stuck: “What about something you wear?”, “What about 
something you eat?”, “What is a tool that a [insert job here] might use?”

Post-Show Activities



George, What Are You Doing?
OUT-OF-CHAIR ACTIVITY • 15-20 MINUTES

Objective: Students will demonstrate understanding of pantomime [acting without words] while exploring activities from 
Curious George and The Golden Meatball. 

Discussion: “George gets himself into trouble by doing things he shouldn’t! We are going to play a game that will have us 
exploring some of the silly things that George might get into.”

Brainstorming: Create a list of activities George might enjoy doing. For example, making meatballs, playing hide and seek, 
jumping on a trampoline, hiding from the Man in the Yellow Hat. 

Activity: Invite Student A to pantomime [or act out without words] an action. Invite Student B to step next to them and ask: 
“George, what are you doing?” Student A will respond with a new action. Student A can suggest any action except the action 
they are actually doing. Student B will begin pantomiming whatever action Student A suggested. 

Side Coaching:  Encourage students to use action verbs, since they will be easier to pantomime. 

Extension: Invite students to only suggest activities the other characters from Curious George and The Golden Meatball might 
find themselves doing. 

Make Your Own Meatball! (Prop Building)
IN-CHAIR ACTIVITY • 30 MINUTES

Objective: Students will learn about the process of designing and 
building a prop [something an actor uses onstage]

Materials: 
• Model Magic Clay (meatball)
• Yarn (spaghetti)
• Paper bowls
• Other “ingredients” such as glitter, foam pieces, cut up paper, pipe    
   cleaners, etc.

Discussion:  “We are going to create our very own meatballs, 
like the ones that we saw during Curious George and The 
Golden Meatball!” 

Brainstorming:  Have the students draw what their perfect meatball 
might look like, and list some of the ingredients they would want to use 
to make their meatball. Brainstorm a list of possible ingredients- these can get 
wild! Encourage them to list their favorite foods such as “pizza meatballs” or 
“ice cream meatballs”

Modeling/Activity:  Roll a chunk of model magic clay out flat, and add other pieces as ingredients (such as glitter, small 
pieces of paper, bits of foam, etc.) and mash together. Roll into a meatball shape. Put some yellow yarn into a paper bowl to 
represent spaghetti. Put the meatball on top. Add other decorations as desired on top of spaghetti and meatball. Leave the 
meatballs out overnight to firm.  

Extension:  After the students are finished with their meatball creations, invite them to present their meatballs to each other 
like they are competing in the Golden Meatball Competition.



 
 Meet the Artist, Stephanie Jacobson!
Stephanie is a full time Teaching Artist and the Director of Youth Productions at The Rose Theater. She 

previously directed George and Martha, Charlotte’s Web, A Child’s Garden of Verses and The Rose’s world 

premiere of The Grocer’s Goblin and The Little Mermaid as well as The Misfits, and Thumbelina: A New 

Friend’s Journey (which she wrote and directed). Stephanie has her MFA in Acting from the University 

of Iowa, is a certified Yoga instructor, participated in the Diavolo Project: Nebraska, is a Dance Company 

Member of The UNO Moving Company and is a trained puppeteer specializing in shadow puppetry 

and Bunraku.

Q: Can you tell us about the job of a director? 
A: I believe the Director's job is to help everyone be their best artistic self. Often, people assume that the director's job is to tell people 

what to do and where to stand. I think it is really important that each actor and designer gets to bring their own creativity to the 

production.  The director helps bring it all together by being prepared to answer any questions the group has and to make the final 

decisions so that we can get everything done. The director needs to listen to others, make observations and help the actors and 

designers to work together. The director also has to make sure that the story is as clear as possible for the audience to understand.

Q: How did you become a director? Did you go to school or take any special classes?
A: I have my Master in Fine Arts (MFA) in Acting, and I have been doing theater for about 30 years.  I’ve been lucky to work with many 

different directors in many different styles. Each director taught me something different about telling a story in a production: different 

ways to talk to actors, different ways to rehearse a play, and different ways to visually show a story.  The first show at The Rose I 

directed was The Misfits in 2010.  I have directed plays and musicals like, Curious George, for many years, but I have also directed 

shows that were performed with puppets and dance. I have had many internships since high school in theater, which means I have 

gotten to assist people at their jobs, before I was an employee.  I worked for box office, in the gift shop, for the PR department, for 

production departments as well as with puppet designers and builders. I learned so much at an early age about the different jobs in 

the theater before I was old enough to apply for the job as someone older.

Q: When did you decide you wanted to be involved in the theater? Was there a moment you had as an audience member that made 
you go, “I want to do that!”?  
A: When I was very little I used to sit and listen to my great grandmother tell stories about her life, growing up in Russia.  I could sit 

and listen to her for hours. I would see everything she said in my head like a movie. When I got older, I played with my dolls and acted 

out stories with my friends. Later, I would make puppets and clay animation videos.  As a young person I took dance classes, and 

I would dance in shows or help paint sets and be on stage crew. I have always loved telling stories with groups of people working 

together, which is exactly what I do as a director. 

Q: What is a challenge that comes with directing a musical? What's your favorite part of directing a musical? 
A: Working on a musical is exciting because you have two other directors working on the show too: a musical director and a 

choreographer.  Each has a strong idea of how to use the music to help tell the story. I think it is great to collaborate and have a lot of 

different ideas on how to solve challenges and make the story the best it can be.  I always find it challenging in a musical to use our 

rehearsal time in the best way. We only have three weeks of rehearsal before we start tech [the rehearsals where lights, sound, props 

and costumes are added!], so as a director I need to be very prepared and organized.

Q: Do you have any advice for a young person who thinks they might want to write or direct plays when they grow up?  

A: I would say you should be involved with as many shows as possible, in every job.  The director has to work with each job in 

the theater, so the more you are familiar with all the different jobs and responsibilities the better! No job in the theater is more 

important than another, and being able to understand each person's responsibilities is a great way to learn to collaborate! Work 

with as many different theaters and people as possible to learn new ways of putting on a show.  See as much theater as you can and 

ask lots of questions. Also, create as many plays with your friends as possible. Write plays, act them out with dolls, or use puppets or 

clay! You learn by doing, have fun, and remember you are never aiming to be perfect, you are aiming to tell a story in the best way 

that you can!
 
  Thank you for sharing you work with us, Stephanie!

Behind the Scenes Spotlight: The Director!



Explore More!
If you enjoyed Curious George and The Golden Meatball, be sure to check out 
these other great resources!

Read These:
1) Frog and Toad are Friends by Arnold Lobel

       From writing letters to going swimming, telling stories to finding lost buttons, Frog and Toad are 

       always there for each other— just as best friends should be.

2) Clifford the Big Red Dog by Norman Bridwell 

       Emily Elizabeth describes the activities she enjoys with her very big red dog and how they take care 

       of each other.

3) Amelia Bedelia by Peggy Parish

       Amelia Bedelia is a housekeeper who also plays many other roles: teacher, student, political candidate, amateur rocket scientist,     

       baseball player, babysitter, librarian, musician, doctor, camper, construction worker . . . and the list continues! She does exactly    

       what you tell her to do—so be careful what you say. 

4) The Journey That Saved Curious George: The True Wartime Escape of Margret and H.A. Rey by Louise Borden       

        An illustrated telling of the true story of Curious George creators, Hans and Margret Rey. They fled their Paris home as        

       the German army advanced in 1940, escaping on bikes to Southern France with children’s book manuscripts among their 

       few possessions. 

Watch These:
1) PBS KIDS’ Curious George (2006)

       Follows the mischievous adventures of a Monkey by the name of Curious George as he gets into all sorts of trouble!

2) PBS KIDS’ Wild Kratts (2011)

       This show follows animated versions of brothers Chris and Martin Kratt while they encouter wild animals during stories of      

       adventure and mystery- teaching their audiences about conservation, wildlife, and the world around us.

Season Sponsors Show Sponsors Opening night sponsor


